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The  Weekly  Papers. — Every  student  has  the  privilege  of  writing 
and  sending  to  the  lecturer  each  week,  while  the  course  is  in  progress, 
a  paper  containing  answers  to  two  or  more  questions  from  the  lists 
given  at  the  end  of  the  syllabus.  The  paper  should  have  at  the  head 
of  the  first  sheet  the  name  of  the  writer  and  the  name  of  the  centre. 

The  Class. — At  the  close  of  each  lecture  a  class  will  be  held.  All 
are  urged  to  attend  it  and  to  take  an  active  part.  The  subjects  dis- 
cussed will  ordinarily  be  those  treated  in  the  lecture  of  the  same 
evening.  Where  possible  a  conference  will  be  held  at  a  different  hour 
for  the  benefit  of  the  students  who  write  weekly  papers.  Where  this 
is  not  feasible,  a  part  or  the  whole  of  the  regular  class  hour  will  be 
given  to  a  discussion  of  the  papers,  and  under  such  conditions  the 
subjects  discussed  will  be  those  treated  in  the  lecture  of  the  previous 
week.  Students  are  invited  to  add  to  their  papers  any  questions,  or 
to  suggest  any  topics  relevant  to  the  subject,  which  may  seem  to  them 
to  require  more  detailed  explanation.  All  persons  attending  the  lec- 
ture are  invited  to  attend  the  class,  whether  they  have  sent  in  weekly 
papers  or  not. 

The  Examination. — Those  students  whose  papers  and  attendance 
upon  the  class  exercises  have  satisfied  the  lecturer  of  the  thorough- 
ness of  their  work  will  be  admitted  to  the  examination  at  the  close  of 
the  course.  Each  person  who  passes  the  examination  successfully 
will  receive  from  the  Society  a  certificate  in  testimony  thereof. 

Reading. — Students  who  are  writing  weekly  papers  will  find  it  ad- 
visable to  spend  the  larger  part  of  the  spare  time  available  each  week 
in  reading  on  the  subjects  treated  in  the  preceding  lecture,  thus  pre- 
paring themselves  for  the  conference,  or  class,  and  for  the  writing  of 
the  papers.  Those  who  are  not  writing  the  papers  will  probably  find 
it  more  advantageous  to  read  consecutively  one  or  more  of  the  texts 
recommended,  without  particular  reference  to  the  order  in  which  the 
subjects  are  discussed  in  the  lectures.  Students  with  considerable 
time  at  their  disposal  may  be  able  to  combine  both  methods  of  study. 
Students'  Associations. — The  formation  of  Students'  Associa- 
tions for  reading  and  study  before  and  after  the  lecture  course,  as  well 
as  during  its  continuance,  is  strongly  urged.  In  every  case  where  this 
is  done,  the  lecturer  would  be  glad  of  any  opportunity  to  make 
special  suggestions  in  advance  about  books  and  subjects.  The  sug- 
gestions in  this  syllabus  are  of  too  general  a  nature  for  the  guidance 
of  these  associations.  They  are  intended  rather  for  the  use  of  indi- 
vidual readers  whose  time  and  previous  knowledge  vary  widely,  and 
to  whom,  therefore,  no  specific  direction  can  be  given. 
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LECTURE  I. 

WORDSWORTH. 

I.  His  high  sense  of  his  poetic  mission. 
II.   Personal   characteristics  :    austerity  ;    calm    control ; 
egotism  ;  lack  of  humor  ;  fidelity  to  purpose. 

III.  Born  in  Cumberland  County,  April  7,  1770. 

IV.  Education  at  Hawkshead  and  Cambridge. 

V.  Storm  and  stress  period.  Uncertainty  as  to  choice  of 
occupation.  Fired  by  the  spirit  of  the  French  Revolu- 
tion. Subsequent  loss  of  faith  in  humanity  and 
consequent  despair. 

VI.  Rescued  from  despondency  through  his  sister  Doro- 
thea. Character  and  genius  of  Dorothea  Wordsworth . 
VII.  Calvert's  legacy  of  ^900,  which  enabled  Wordsworth 
to  devote  himself  entirely  to  poetry.  The  home  at 
Racedown  in  Dorsetshire. 
VIII.  Coleridge.  Removal  of  the  Wordsworths  to  Alfoxden 
in  Somersetshire. 

IX.  Origin  of  "Lyrical  Ballads."  Character  of  this 
volume  ;  its  weakness  and  its  strength  ;  its  platitudes 
explained  by  the  general  revolt  against  the  old 
conventionality  and  artificiality. 
X.  Wordsworth's  two  theories  as  exemplified  in  this 
volume  :  (1)  the  fit  material  for  poetry  is  humble  life 
treated  in  the  simplest  manner  ;  (2)  the  language  of 
poetry  is  the  same  as  the  language  of  prose.  Limita- 
tions of  these  doctrines  and  Wordsworth's  transgres- 
sion of  his  own  theories. 

XI.  Germany.     Grasmere  in  Cumberland  County.     Mar- 
riage to  Mary  Hutchinson.     Family  joys  and  sorrows. 
Poet  Laureate,  1843.     Death,  April  23,  1850. 
(5) 


XII.  Scenery  of  the  English  L,ake  district.  Wordsworth's 
manner  of  describing  nature.  Receptive  attitude 
toward  nature.  Communion  with  nature.  Interpre- 
tation of  nature. 

XIII.  Ethical  influence  of  nature-sympathy.  Doctrine  of 
the  divine  instincts  of  childhood. 

Questions. 

i.  What  was  the  effect  upon  Wordsworth  of  the  French 
Revolution  ? 

2.  What  class  of  humanity  did  he  select  for  poetic  treat- 
ment, and  how  does  he  treat  it  ? 

3.  What  phases  of  nature  does  Wordsworth  describe  ? 
State  clearly  what  you  understand  by  his  "  interpretation  'r 
of  the  spiritual  element  in  nature. 


LECTURE  II. 

BYRON:  HIS  CHARACTER  AND  POETRY. 

I.  Failure  of  the  repeated  attempts  to  explain  Byron's 
character  due  to  his  inconsistencies  and  fickleness  of 
mood. 
II.  The  unpropitious  conditions  of  his  youth  ;  his  parents 
and  early  training  ;  unfortunate  influence  of  the  revo- 
lutionary spirit. 

III.  Shelley's  idealism  and  Keats's  indifference  saved  them 
from  the  disastrous  effect  which  Byron  suffered  from 
the  destructive  temper  of  the  revolutionary  ideas. 
Byron  had  no  guiding  principle  for  his  character  and 
genius. 

IV.  Shelley  is  the  poet  of  revolutionary  enthusiasm  ; 
Byron,  of  revolutionary  despair.  Byron  is  the  poet 
of  negation. 

V.  The  great  and  enduring  factor  in  Byron's  poetry  is  his 
own  dominant  personality.  Effect  of  this  personality 
on  the  civilized  world. 


VI.  "  Childe  Harold  ;"  first  two  cantos  published  in  1812. 
Obvious  faults  in  the  poem,  and  reasonTor  its  wonder- 
ful popularity. 
VII.  Byron's  life  in  London  society.  His'marriage  and 
separation.  Departure  from  England.  Last  two 
cantos  of  "  Childe  Harold,"  1818.  Popular  errors  in 
the  judgment  of  this  work.  Byron's  sincerity. 
VIII.  Natural  description.  Byron  works  in  the  grand  style  ; 
no  delicacy  of  detail.  Byron's  love  of  nature  is  due  to 
his  hatred  of  man. 

IX.  The  romantic  poems ;  their  melo-dramatic  tone  and 
false  character  delineation. 
X.  "Manfred,"  1S17  ;  "Cain,"  1821.  Incarnation  of 
the  destructive  revolutionary  philosophy.  |  ^Their  super- 
ficial^ and  inadequacy  for  the  task  which  they  pro- 
pose to  themselves. 

XI.  Effect  of  Byron's  Italian  life  upon  his  poetry.  Levity 
and  cynicism  take  the  place  of  the  old  melancholy. 
He  is  tired  of  posing. 

XII.  "Don  Juan;"  character  of  the  poem.  It  is  the  em- 
bodiment of  a  rich  and  varied  experience.  Its  humor 
and  pathos.  Its  cynicism.  Considerations  of  the 
charges  of  immorality  so  frequently  brought  against  it. 

XIII.  Byron's  espousal  of  the  cause  of  freedom  in  Greece 
proved  the  sincerity  of  his  political  professions.  His 
wonderful  executive  and  practical  genius.  He  was 
born  to  be  a  leader  of  men. 

XIV.  His  untimely  death,  April  13,  1824. 

XV.  Consideration  of  his  place  in  literary  history. 

Questions. 

1.  In  what  respects  was  Byron's  youth  unfortunate? 

2.  What  claim  has  such  a  poem  as  "  Don  Juan  "  to  rank 
with  great  poetry  ? 

3.  What  is  your  opinion  of  Byron's  rank  as  a  poet  ? 


LECTURE  III. 
SHELLEY. 

I.  The  great  difficulty  of  expounding   the   poetry  of 
Shelley  lies  not  in  any  obscurity  of  treatment  but  in 
the  vagueness  of  the  themes  themselves. 
II.  The  connection  between  character  and  poetry  is  more 
intimate  in  Shelley  than  in  other  modern  poets. 

III.  His  character :  failure  of  heredity  and  environment 
as  means  of  explanation ;  his  ethereal,  elemental 
nature ;  peculiar  habits  ;  nervous  sensibility  ;  keen 
emotions ;  his  purity  and  benevolence ;  singular  im- 
personality ;  pure  impulse  ;  impatient  zeal. 

IV.  Two  phases  of  his  poetry  :  (i)  abstract  thought ;  (2) 
humanitarianism. 

V.  His  philosophic  tendencies ;  he  had  no  gieat  con- 
structive faculty,  but  an  "  affinity  for  abstract  thought." 
VI.  Sources  of  his  philosophy  ;  he  was  by  nature  a  monist, 
that  is  to  say,  he  could  never  see  any  actual  distinction 
between  mind  and  matter  ;  first  he  was  a  materialist 
(influence  of  Locke),  then  a  nihilist  (influence  of 
Hume),  and  finally  an  idealist  (influence  of  Berkeley 
and  Plato). 

VII.  The  philosophic  "  Idea  ;  "  "  Alastor  ;  "  "  Epipsychi- 
dion;"  "Hymn  to  Intellectual  Beauty;"  the  im- 
petuous search  for  the  ideal ;  his  pseudo-Platonism. 

VIII.  Social  and  Ethical  philosophy  ;  William  Godwin  ; 
comparison  of  Godwin  and  Rousseau  ;  the  Godwinian 
system  is  based  on  a  belief  in  the  reason  and  perfecti- 
bility of  man ;  character  of  Godwin ;  Shelley's  own 
character  very  different. 
IX.  The  reform  poetry  is  of  two  types  :  (1)  Propagandist 
poetry  with  a  definite  practical  purpose ;  ' '  Queen 
Mab  ;  "  "  Laon  and  Cy  thna  ;  "  "  Rosalind  and  Helen ;" 
(2)  the  ideal  poetry,  in  which  the  idea  is  treated  for 
its  own  beautiful  sake  ;   "  Prometheus  Unbound." 


X.  The   inconsistency  of  this   reform   poetry  ;  type  of 
Shelley's  ideal  hero. 
XI.  Aesthetic  quality  of  Shelley's  verse  : 

i.    Nature;    the  indefinite;    the  changeful;    pure 
nature  ;  primitive  faculty  of  myth  making. 

2.  The  human   quality ;    unhealthy   tone ;    disap- 

pointed idealism. 

3.  The  wonderful  musical  quality  of  his  verse. 
XII.  Critical  summary  ;  Shelley's  poetry  with  all  its  power 

and  beauty  is  too  much  apart  from  the  actual  con- 
ditions of  humanity  ;  it  finds  no  comfort  in  life  as  it 
is,  but  ever  aspires  to  an  impossible  ideal  and  so  is 
not  strictly  a  ' '  criticism  of  life. ' ' 

Questions. 

1.  Summarize  your  conception  of  Shelley's  character. 

2.  Trace  the  growth  of  his  philosophic  ideas. 

3.  What  are  the  chief  merits   and  chief  defects  of  his 
poetry  ? 


LECTURE  IV. 
BROWNING:   HIS  LIFE  AND  ART. 

I.  Life. 

Born  at  Camberwell,  May  7,  18 12.  Parents. 
Childhood  and  education.  Early  poetic  influences. 
"  Pauline,"  1833.  Foreign  travel.  Browning's  cos- 
mopolitan spirit.  Paracelsus,  1835.  London  friends. 
Macready  and  "Strafford."  Other  plays.  "  Sor- 
dello,"  1840,  the  return  to  an  early  ideal.  "Bells 
and  Pomegranates."  Elizabeth  Barrett.  "The  Blot  in 
the  Scutcheon, "  1843.  Marriage,  September  12,  1846. 
' '  Sonnets  from  the  Portuguese. ' '  Florence.  Death 
of  Mrs.  Browning,  1861.     Later  life  and  work  of  the 
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poet.  Death,  December  12,  1889.  Influence  upon 
his  poetry  of  his  healthy,  happy  life.  His  courage 
and  optimism. 

II.  Art. 

1 .  Unfortunate  tendency  of  critics  to  so  emphasize 

the  ' '  teaching ' '  of  Browning  as  to  lose  all 
sight  of  his  art.  The  element  of  endurance 
in  his  work  is  the  art,  not  the  didacticism. 

2.  His    keen    sympathy    with    all    forms  of   art. 

"  Art's  historian."  The  great  interpreter  of 
art ;  ' '  Abt  Vogler. ' '  Contempt  for  the  virtu- 
oso ;  "My  L,ast  Duchess;"  "The  Bishop 
orders  his  Tomb. ' '  Interest  in  the  underlying 
motive  and  ideal  in  art.  Cognate  truth,  that 
the  ideal  is  to  be  attained  only  through 
technical  means.  This  balance  between  the 
spiritual  and  earthly  is  characteristic  of  all 
of  Browning's  serious  thought.  The  true 
sanity. 

3.  Browning's  own  art. 

Faults.      Insistence  on  purpose.     Impatience 

of  revision.      Inversions.      Ellipses.     Other 

sources  of  obscurity. 
Merits.     The  monologue,  its  difficulties.     Its 

opportunities.  Dramatic  power.    The  artistic 

conception. 

4.  External   nature.     Vividness   and  vigor  of  de- 

scription. Harmony  between  the  theme  and 
the  scene. 

Questions. 

1.  Give  a  brief  sketch  of  Browning's  life. 

2.  What  are  some  of  the  chief  limitations  of  his  art? 

3.  Show  how  the  monologue  is  peculiarly  suited  to  his 
genius. 
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LECTURE  V. 

BROWNING'S  PHILOSOPHY. 

I.  The  poem  "  House." 

i.  The  broad  view  of  art. 

2.  Dramatic  versus  doctrinal  poetry. 

3.  Multiplicity  of  characters. 

II.  Distinction  between  Browning  and  Shakespeare. 

1.  Shakespeare  creates  objective  characters,  and  the 

ethical  significance  is  purely  incidental. 

2.  Browning  analyzes  the  motives  which  result  in 

action.  The  poetry  of  "  situation."  "Situ- 
ations "  not  for  their  picturesque  qualities  but 
for  their  moral  interest.  The  excursions  are 
various,  but  there  is  always  a  return  to  the 
moral  starting  point.     This  implies : 

3.  A  coherent  Philosophy.     Certain    fundamental 

ideas  are  discoverable  in  all  Browning's  poetry. 
To  deny  that  they  are  convictions  is  to  make 
the  poet  a  dilettante,  or  at  best  a  cold-blooded 
investigator. 

4.  The  modern  poet  is  of  necessity  a  philosopher. 

III.  Interpreted  Meaning. 

1.  The  value  of  these  teachings  lies  chiefly  in  their 

poetic  vitalization. 

2.  To  rightly  interpret  a  poet  we  must  read  him 

entire. 

IV.  Optimism. 

1.  The  optimism  which  disregards  facts,  Emerson. 

2.  The  optimism  which  reckons  with  facts,  Brown- 

ing. 

3.  Optimism  versus  Ethics.    The  contradiction  and 

the  reconciliation. 
V.  Love,  the  Basis  of  Optimism. 

1.  The  antinomy  of  love  and  knowledge. 
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VI.  The  Love  Poems. 

i .  Browning' s  treatment  of  the  theme.     Not  a  senti- 
ment, nor  yet  a  passion,  but  a  faculty. 

2.  Supreme     importance    of     love.      "Sutnmum 

Bonum."      "Love  Among  the  Ruins." 

3.  Love  for  its  own  sake.     "The  Last  Ride  To- 

gether." "Love  in  a  Life."  "Life  in  a 
Love." 

4.  Misdirected    Passion.      "  Porphyria' s    Lover." 

"Time's  Revenges." 

5.  Suggested    Immorality.      The    extreme    case. 

"  The  Statue  and  the  Bust." 

6.  The     Deadly     Sin.       "  Dis     Aliter    Visume." 

"Youth  and  Art." 

7.  The  divine    discontent.      "Two    in  the   Cam- 

pagna."  The  great  argument  for  immortal- 
ity. 

8.  The  fruition.     "Evelyn   Hope."     "Prospice." 

VII.  Application  of  Foregoing  Principles  to  all  Human 
Activity. 

1.  Cardinal  points  of  Browning's  doctrine.    Aspira- 
tion, struggle,  failure,  development. 
VIII.  The  Two  Great  Principles. 

1.  Struggle.      Sublimity  of  struggle  for  its    own 

sake.  "  The  Grammarian's  Funeral."  Pur- 
pose of  struggle.  Evolutionary  view  of  life. 
"Rabbi  Ben  Ezra."  Survival  of  the  fittest. 
Contrast  with  Tennyson. 

2.  Failure.    Contempt  for  attainment.    Implication 

of  attainment.    Significance  of  failure.     ' '  An- 
drea del  Sarto."    Nature  of  the  ideal.    Failure 
is  only  apparent. 
IX.  The  endless  development  of  consciousness.    Contrast 
with  the  Pessimistic  Philosophy. 
X.  Browning's  Philosophy  is  partfy  experimental  and 
partly  intuitional. 
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Questions. 

i.  Compare  the  dramatic  genius  of  Browning  with  that  of 
Shakespeare,  showing  the  material  in  which  each  works. 

2.  What  is  the  ' '  doctrine  "  of  "  The  Last  Ride  Together;" 
of  "  Youth  and  Art ;"  of  "Two  in  the  Campagna ?  " 

3.  What   in   Browning's  scheme   is   the   significance   of 
Failure  ? 


LECTURE  VI. 

TENNYSON. 

I.  Lack  of  biographical  material  due  to  the  poet's  re- 
tired life. 
II.  Born  in  Lincolnshire,  August  6,  1809.  Family. 
Early  education.  First  poetry.  Cambridge,  1828. 
College  friends.  "Timbuctoo,"  1829.  "Poems, 
Chiefly  Lyrical,"  1830.  Treatment  at  the  hands  of 
the  reviewers.  Tone  of  the  early  volume.  1833 
volume.  Poetic  development.  London  and  new 
acquaintances.  Carlyle.  Death  of  Arthur  Hallam, 
1833.  Effect  on  Tennyson.  Character  of  later  po- 
etry. Pension,  1845.  1850,  marriage,  Laureateship, 
"  In  Memoriam."  Isle  of  Wight.  Pestiferous  tour- 
ists. Blackdown.  Later  poems.  Peerage,  1883. 
Death,  October  6,  1892. 

III.  "In  Memoriam;"  death  of  Arthur  Hallam;  the 
shock  to  Tennyson's  nature  ;  despair  ;  the  revival  of 
hope  and  faith  through  love  ;  the  poem  is  not  rational- 
istic but  religious  ;  evolutionary  conception  ;  manner 
in  which  Tennyson  turns  his  personal  grief  into  a 
world- poem. 

IV.  Art. 

1.  The  "Ordering  Faculty." 

2.  Meaning  of  the  Term. 

3.  Political  Conceptions. 


4.  Character  Delineation. 

5.  Nature  Poetry. 

6.  Idyls  and  L,yrics. 

Questions. 

1.  What  are  the  limitations  of  Tennyson's  early  poetry  ? 

2.  Trace  the  growth  from  despair  to  faith  in  "In  Mem- 
oriam." 

3.  What  are  the  leading  ideas   in  Tenn)rson's  political 
philosophy  ? 
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